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Abstract

This study is motivated to provide convergence
study to create exhibition contents based on digital
archive data. The purpose of this study is to
provide scholarly basis to analyze examples of
digital archive exhibitions and to suggest future
directions for production and technical development.
First, based on narrative studies that distinguishes
between story and discourse, this study justifies
that digital archives can be also studied based on
its content and expressions. Also, based on the four
of digital media which

participatory,  encyclopedic,

properties includes

procedural, spatial
properties, this study classifies and find limitations
of current examples of digital archive exhibitions.
Furthermore, by participating in a historical exhibit
that utilize digital archives, the author provides an
example of the exhibition production and evaluates
the result through surveying the audience and
contemplating by researchers. The study results
show that the digital archival content can also
reflect qualities of digital media such as the
produced exhibition. However, the limitation lies in
that the properties of digital media were not
actively utilized to assemble the archive contents,

thus requiring future studies to create archive

contents that are flexible, user-oriented, systematic,
and contextual. Future experiments on the design
and development of exhibition contents of digital
archive should be continued based on this study.
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